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The Most Artistic and 
Permanent Building 
Material in the World 


There is only one “‘ Tapestry” Brick. It 
is made exclusively by Fiske & Co. Inc. 
Our trade mark “ Tapestry” is branded 
on each brick. It stands for the highest 
product of our skill and 45 years experi- 
f ence. It protects you against substitution. 


“Tapestry” Brick has been used by lead- 
ing architects on residences, churches, 
libraries, hospitals, club houses, schools, 
fraternal buildings, and high grade 
= apartments. 


Kew &~ COMPANY INC 
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Swaet's Index, pages 116-117 
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Carter, Black & Ayers 
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1182 Broadway 
NEW YORK 
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St. James Building, Broadway, Cor. 26th St., New York 


IMPERVIOUS 
FRONT BRICK 


in Red, Buff, Gray, Mottied, White, Etc. 
Enameled Brick, Roofing Tiles, Paving Clinkers, Efe. 
Cenuine“ KITTANNINCG” Brick 
Cenuine “HARVARD” Brick 
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it has been the constant aim to adhere strictly to the 
truth, not only in all essential 
matters, but down to and inclu- 
ding the smallest detail. Should 
some of our pet theories not 
stack up rigidly in accordance 
with ascertained facts, when 
analyzed in the cold gray dawn 
of scientific discovery, pitiless 
though this calcium searchlight 
may be, then these theories will 
be discarded, and something 
else just as good substituted 
in their places. 

With this thought in mind, 
everything that appears under 


1 
| 
I 


this heading has been carefully 
searched and scrutinized forany 
errors or misstatements of fact 
or fancy. To do this a large 
number of authorities have been 
consulted, musty old bookcases 
have been ransacked, and the 
peaceful dust and cobwebs of 
many years been rudely dis 
turbed in the eager thirst for 
truth. After running through 
a long list of authors on Ethno- 
logical, Archzeological and Pa 
leontological subjects to refresh 
our memory here and there, and 


to check up certain data, we are Paeeicenet omnia ger 


compelled to take issue with no IG 
less a personage than James _ Being page 53 of the architect 
Pergussom Mea, DCL. “ASN eer’. wen eve 
it to-day, illustrates thé care w 
F.R.S., M.R:A.S., Fellow Fourth Dynasty executed their in 
Royal Inst. Brit. Architects, lation of the text see appendix B 
Corresponding Memb. Soc. et 
Tuum., etc., etc. In fact we became all het up readin; 
what he has to say concerning the Turanian Races in the 


introduction to his History of Architecture. 
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FIG. V. 


s beautiful little gem of the Twentieth Dynasty (1170-1060 B.c.) was the result of one of the most 
hat e} For the intimate details and full particulars see appendix A. 
t, onthe must have worked to the detriment of his private practice 
Eng! s an architect, but as between dilettanti, we must believe 
works that he was perhaps misguided and grossly imposed upon, 
inian Ain’t led into erroneous misstatements if you will, when he goes 
t nation? No on record as he does about the habits and customs of the 
Ferg@usson’s Histor ncient Egyptians. 
t] iver: archi We have seen at what an early stage in the world’s his 


tory architectural competitions flourished and burgeoned, 

and how under succeeding dynasties of Thinites, Mem- 

irmin phites, Heracleapolites, Hyksos and Theban kings, more 

round success perfect programs came to be demanded not only by 
bably would owners and building committees, but by the architects 
ith it, savs ina themselves as a safeguard to their own interests. The 
eT ill architects people of the Nile valley were the greatest race of builders 
rett stenogra that the world has ever known and, in spite of this, most 


perly addressed architectural histories and works on architecture contain 


nies the request) that all but meager details about them, and a few pages suffice to 
nd t i serious man can dispose of their works. In the average history the three 
its his mind to it. Cor ereat pyramids of Gizeh are mentioned, and a cross sec- 


thing in particular to say, can tion is shown through the tomb of Suphis; Dedendra, 
1e dictionary and Karnac, Phila and Edfou are hurriedly passed over, and 
ls, dope out a line of gush reference is made to the Great Sphinx and a couple of 

onsideration. Not fora minute obelisks, and that is about all. Scarcely five per cent of 

i" parage the heroic sacrifices that Mr. Fergus- the space in the book is devoted to Egypt. Now this is 


book to the world, sacrifices that all wrong. Ninety-five per cent of the space of any work 
on architecture that pretends to be at all comprehensive 
. ‘ st ng we ve had our eye on fora long . . . 
; : e ~ should be given over to the various epochs of that hoary 
i eC excellent place employ it. As used here it ’ 


neat land of antiquity ; there will still be plenty of room in the 
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remaining pages to give proportionate and proper space to 
the works of other nations. 

Would it not be refreshing as well as illuminating and 
really instructive, if this were the case? It certainly would, 
and at some future time we may hope to see this great 
work undertaken by some master hand, who will awaken 
the animating spark that shall make to live again the true 
blending of diuturnity with which 


caducity, was the 


touchstone, the experimentum crucis, by which esthetic 
values were measured. 

For the present, at least, we must perforce confine our 
selves to that portion of the work of those Master Builders 
that have a direct bearing on the subject of competitions ; 
and to understand and appreciate properly their phasis, a 
knowledge of the climatic conditions is essential. 

The soil of the Nile valley is fertile and rich, fish and 
game abound, the land teems, or did teem in the old days, 
with the sacred Herpestes, Ichneumon and Ibis, jerba and 
vulture, monitor and trionyx, haje and cerastes, all in a 
high state of cultivation; and the great African armadillo 
was everywhere a household pet anda plaything for the 

- } 


YoOod 


Fortunately 


little ones. the long spell of weather 


that Egypt has enjoyed, perfect days followed by perfect 
nights for sixty or seventy centuries, has preserved for us 
in almost their pristine freshness the — very chisel marks 
of the mason, and the actual colors of the painter on the 


tombs and temples which were ordered 


by a Suphis or; 








Plan and longitudinz 
slightly revised by Payno 


ding tllustralion ig, |, ave from 





33 
Rhamses,’’ save where some vandal hand has be ( 
in desecration. 
**Musr indeed is gone with all its Rose 
And Jamshyd's Sev’n-ring Cup where one A 
But still a Ruby kindles in the vine, 
Andstill a Garden by the water blows.’ 
Inasmuch as the Egyptian architects wet 
to chiseling on stone the drawines and sket 
which their buildings were constructed, tl ircl 
generally a sculptor as well. These master craft 
designers were called ganouation, a word whi 
with the Greek name for architect 
Toutanou-khamanou, brother-in law of A 
who reigned in the fifteenth nt 
little problem on his hands in com 
Atonou, which his father ha r 
fixed sum basis It seems that « 
Pharaoh was sometim« eri t 
made in it by certain extravagant 
a too free hand: and Poutan 
estate was administered by exacting at > 
tors who kept a close watch on all 
to approve some of the bill 
first of each month, the nouat 
provisional successor yp te 
Before the appointment was confirm 
news leaked out through t l l I 
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vit It would be both interesting and instructive if we were 

ble to show by illustration the result of this competition, 

t but, unfortunately, in this case, not only the program 

t tself, but likewise the competitive drawings, were made on 

nt ipvrus, and all traces and vestiges of them have long 

nee perished. The Alexandrine Library had them for 

upon man ears in its coffers, and it is from that source that 
these bald statements of fact are taken.t 

f f The Egyptian was never hasty in his work. Being 

iccustomed to seeing monuments and works of art on all 

tern les that had stood the test of time, weathering the sun- 

\ ! ind storm of four or five thousands of years (the 

! th eriod the finer its esthetic qualities), he had 


instilled into him the 


basic principle of slow 
development, and an ab 


horrence of weird and 


barbaric, 7.e. alien, 


forms and details. 


Never 


either in their executed 


will you find 
work, or in any of the 
illustrations in the arch 
itectural journals of 
those days, a trace of 
another style, or a ten 
dency to do something 
in Gothic’’ or dabble in 
' Art Nouveau.’’ 


always 


There 
was plenty of 
time to do full justice 
to the problem, to study 
it thoroughly and build 
substantially and of the 
best 


very materials ; 


thousands of years be 
hind him and thousands 
Now 


have 


of vears to come. 
these centuries 
melted away in the cru 


cible of time, other cen 





turies have followed 
them and their work 
still stands. Can you 
beat it ? 

The most valuable 

FIG. VI . 
' heritage that Egypt has 

é the Turania is plainly : : . 
exestuate the spirit of Khonsu, Thoth, Baal and left us is that impalpa 
ble, indefinable some- 
thing, that je ne sats quot, 
at x’ importe quelle chose, that Mr. Bragdon has called 


the fundamental rhythm of nature.’’ To be 


‘precious tincture — cher- 


sure he 
* when he places this 


. 1 
rer Droodin 


,osom for uncounted centuries ’’ — 


n in Asia; but many writers are apt to be a little careless 

t for n their statements. 
nel The place where this thing first occurred was not in 
ents ar Asia, Claude, believe me, but in the Nile valley, compared 
titions with which the valleys of the Euphrates and the Ganges 


are quite modern and handselod. 


We are indebted to Lord Inverclyde, whose hospitable roof contains 
many authorities rich in material most needed, for much of the data here- 
nearly the with given, and whw has placed his collection containing works of rare 


interest freely at our disposal 
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How Architects Work. 


D. EVERETT 


vc 


IIT. OFFICES OF NOTED 


VISITOR to Mr. Freedlander’s office steps from th 


he 
elevator directly into the entrance hall, where the 
white painted trim, plain walls of dark cream colored 
fabric, and old red rug on the floor, express quiet good 
taste. The client cannot fail to be impressed by the dis 
play of framed photographs of executed work which fairly 
cover the walls. In the equally unpretentious private 
office there is a flat top desk, and in one corner Mr. Freed 
lander’s own designing board and on the walls some 
rendered drawings. This private workshop and consulta 
tion room, commanding a view from a Fifth avenue cor 
ner, is more retired than is usual in a medium sized office 


2 


DRAFTING ROOM. 


for the reason 
that Mr. Freed 
lander hasa 
manager who 
meets callers 
and looks after 
the general 
office business, 
correspondence, 
etc. As the 
plan indicates, 
the private 
office can be 
reached easily 
from the draft- 
ing room, the manager’s or stenographer’s rooms and the 
reception room, without passing through the entrance hall. 
One is tempted to ask whether the stenographer and 
manager would not like to have their desks nearer the 
windows. The © circulation,’’ however, is good and the 
compact and convenient arrangement seems to result in 
an orderly, expeditious conduct of business. 

The plan and photograph together show clearly the filing 


end of the drafting room of this office. Racks at either 


side of a window support office sets of blue prints of work 


ARCHITECTS. 





OFFICES OF J. H. FREEDLANDER, 


244 FIFTH 





Ma 








\W 


THE 








BRICKBUILDER. 


xm photographer has been busy taking a corner of the private 
es ol office posed for our especial benefit. Our host is one who 
bein loes things himself and enjoys the liveliest pleasure in 
lerate active touch with every phase of his work. We may see 


his desk in the corner 
covered with evidences of 
business and the walls 
above it hung with his own 
creations and some ex 
amples of the artistic abil 
ity of Mrs. Magonigle, or 
we may turn and find a 
table at the window which 
is now the center of a pri- 
vate conference, and again 
the support of his own 
designing board. On one 
wall is an interesting 
grouping of plaster cast 
medals, some ancient 
and some products of his 
own efforts in that line. 
Across one end of the room 
open book shelves house 
the architectural 

mag an — library, and the 
et y interviewer’s 

. . a2 | glance in that 
“fl direction brings 
forth Mr. Ma- 

+] gonigle’s opin- 
tae t 1] 1 ion that the best 
} } * dl bookcase for an 

hen ae ale: architect’s valu- 
LI W. 38TH ST., NEW YORK CITY. able volumes is 
one arranged to 
receive the books flat 
and with shelves so spaced 
that only two or three 
volumes rest on any one 
shelf. We have not failed 
to notice that the trim 
and furniture of this little 
studio are dark brown 
oak, that the walls are 
covered with brown cart- 
ridge paper, the frieze and 
ceiling are white and that 
the rug is yellow and green. 
Turning now to the office 
of Messrs. Delano & 
Aldrich we find that that 
firm occupies parts of two 


stories of a business build- 


ATE OFFIC! ing in addition to the full 
story in which the drafting 

f eneral office are located. A dozen men 

of occupy every foot of the drafting room which has top 


her north light in addition to the four windows. The whole 


busy aspect which betokens a large amount 
} ++ 


beam of work turned out in proportion to the space occupied. 


Upon first entering the general office one beholds a 
our telephone switchboard and an active table ready for the 





_ or 
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issuance and receipt of drawings. The sample room is in general scheme and the detailed 


il 


reality a designing room for two, and not until one is necessary parts, even to the tele 
within the reception room does he find a quiet, contem reader will be 


. fo ad 
interested, howevel 


plative atmosphere. The walls are large panels of old portion of the office which is intended t 
mural paintings framed in oak. Two sections of the open ey \s he enters from the b 
bookcases are closed with elaborately carved doors anda_ an arched private corrid to t 
beautifully carved old table rests on a fine oriental rug. which are treated vhite wv 

The walls of the general office and a 3 ft. wainscot inthe cheerful effect, even thou 

drafting room are covered with paper which appears to artificial light. The larg: 

be oak veneer. Passing upstairs we find two rooms for are mahogan The re 






i 
til 
rid 

iW 
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if ill | 
| tL 


RECEPTION ROOM. 








the respective 
| 


members of the 






wees 
recypcations \_ 


firm, furnished 
with tables, desks 
and telephones. 
One has a low 
black wainscot, a 
black marble 
mantle and pan 
eled plaster walls. 
The other has an 
Italian marble 
mantel of old 
New York resi 
dence design and 


BUSINESS OFFICES, 
the walls are pan 


aie’ iii Mil THIRD FLOOR PLAN. 
mouldings ap- 
plied to the plas- 
terand all painted OFFICES OF 
gray. DELANO & ALDRICH, 
In the story 






below the recep- 







+ = 






¥ ¥ 
tion room are to 


MAIN FLOOR PLAN. 


be found the 
stenographer’s 
room and a room for specification writing and the superin 
tending end of the office. An interior telephone s\ 


ystem and above it a magnificent moost | t I I \ 


reduces toa minimum any need for traveling from floor to _ brid 


bridge’s trophies A fev ot 
floor on the part of the office force. executed work may be ee 
One of the large offices in New York is that of Messrs. open connecting doors and gain a 


Trowbridge & Livingston. The plan shows clearly the tion room clear through Mr. Livingstot 
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s hanes alone the chair rail. Each one is fot 
ir building and holds a bunch of sheets of memo 
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ese sheets called n some omeces memo 
re derived from interviews with chents, 

n letters trom chents, extracts fror ninutes 

( tees oO intormation trom ul SOUTCE 

' . . f " se fli asain 
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1 1 
selves. one 1S Iressed 
1 1 
with the natural combi 
hea 1 + 
tio1 rT tne ca 
1 
vitn ( esthetic I c 
+ ; 1 
( t or s jannin 
not on 1 les an 
¢ ? } leyfa1] 
{ Ss lere Of helptu 
ess nspiration t 
tne are te limseiftan 
' 1 
Nis O-Wwe Cl ) List 
1m esses the client with 
cl ( Tr’ ition tor 
tne iD1lit oT the artist 
} 


10m he has selected to 


ea a oo eed ae s . a 
SZ/ FIFTH AVI esien the work contem 
ited D n 
' 
| 1 ¢ el nost 
+ 1 1 af ) } 
1 unity of expression through the 
f it il substance Such an effort is always 
pee | 1 baie . . ; 1 
nfriuc DY the na rai requirements as well 
re ients 
rt \ duct of get ind imitative qualities 
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itect must necessarily surround himself with con- 


th inspiring and creative. This he accomplishes 
is library a source of valuable information, his 
‘eception room restfully attractive, and his draft- 


yrracticable. Such an atmosphere is 


ve to the broadening influences of pure architecture. 
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The Hilliard Building, 


HOWELLS 


COTTA NEW 


. | ‘ERRA rill 
common expression among architects and bui 


How many of us ever 


place architectural terra 
mercial edifices of 
traversing the 
New 
that 


Few, if any, 
section of 
York City 


4 
neariy 


business 
realize 
fiftv per cent of the 
o material is 
The 


two 


proeTess 

last decades 
fae : 1 

oradual anda con- 


And this 


stea inroad of * cooked 
eartl technically known 

has been practically a 
silent progression which 
vespeaks for the future an 


unprecedented prosperity 


in its histo1 


Only in recent years have 


we begun to understand 
the possibilities of terra 
cotta We have prejudiced 
ourselves against its con 


and decorative 


We have thought 


of it as a new substarce 
when in reality tt is che 
oldest manufactured mate 
rial recorde l. We hay S 
feared for its fire resistance 
ind durability in spite of 
the fact that it is the one 
subdstancce ract all inac 
structibl« n ibsolutely 


fireproof. But facts change 
opinions and opinions 
change conditions. In addi 
tion to the qualities of terra 
cotta just mentioned we find 


that its lightness 


and 
made it of inestimable value 
in the construction of 


building's. 


public 


An excellent example of 


the use of terra cotta in an 


artistic and practical 
manner is demonstrated in 
Hilliard 
cated at the corner of John 
Dutch 
building 


slight 


the Building lo 


and This 
the 
known in 


streets. 
stands on 
elevation 
Revolutionary tfmes by the 
the 
Golden Hill, and it is still 


euphonious name _ of 


YORK” l 


stop to appreciate 


FIRST 


wi 


cotta occupies in t 


FLOOR 
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the im 


soon 


ne vast 


PLAN. 
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Howells & Stokes, 
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HILLIARD BUILDING, NEW YORK CITY. Howells & Stokes, A1 
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the low and pleasing standard of DETAIL OF FIRST FOUR STORIES, MAIN FAGADE. 
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Della Robbia Room, Hotel Vanderbilt, New York. 
WARREN & WETMORI ARCHITECTS. 


HE visitor is somewhat startled for the moment on fashion But the architects abat 
reading the title instead of the usual word Grill to cling tenaciously to the ¢ te ( t 
Room, which by the way appeared upon the original plans. enter the place that was not proot 
The change, we may say the elevation, of the title is, The result and the wisdom of tl 
however, amply justified. It is well named, and it is no to-day in a most acceptabl 
little triumph to modern ingenuity and skill that this par continent shelters just 
ticular mode of construction presented in so rich and de¢ ingenuity and perseverat 
orative a form has been adopted in a hotel to-day. sternly structural. Of the G 
For a short time the temptation was so it seemed to we have had many « 
design a type of decoration which would involve the more _ tinctly the wisdom of 
usual environment, to panel the walls with wood in some There is scarce] 
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ilian architecture ether with an interesting glaze thin and transparent. 
n the bs ar It is of a grayish-green tone which reflects light by 
vines of whic tue of the corrugated nature of the ornament. It is 
c 12 inches lor by 6 inches wide laid herring-bone with 

larlv wort! of white joints 


in vaulting are fully glazed. The tiles 


é O and faience forming cap and angle borders to piers are dull 
TI rchitect r matt glaze (B) Border of the 


same material turquoise 


I LTING. 
be ue in color. (C) Cream color tile. (D) Is a border 
Orient which is somewhat unusual, consisting as it does of rosettes 
ve are to-da at set intervals of a cream color. They are in high relief. 
f decor ( Between them alternating are countersunk panels sur 
rounded b a border of white which is raised in relief. 
olor of the The panels are of bright color — red, turquoise, and yellow 
lof the vault respectively. (E) A moulding cream color tile. (F) Dark 
f timbrel arch bluetile. (G) Rope moulding, which is built into the vault- 


ing, keyed as it were and made very secure. (H) Dark blue 
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tile. (1) Bead and real moulding, cream color. (K) Dark 
blue tile. (L) Panel ornament forming a soffit of the main 
arch in which the ornament is white on a blue ground. 
(M) Blue tiles. (N) Cap, abacus, necking, rosettes, and 
other ornament of white upon a blue ground. (QO) Orna 
ment white on blue ground. (P) Bluetiles. It isa little diffi 
cult to explain the effect of the composition or the influence 


of one tone upon another. <A thoughtful study, however, 


VIEW SHOWING ENTIRE LENGTH OF ROOM 


discloses the subtle manner in which this rich composition 
has been made to be light, cheerful, and at all times agree 
able. Perhaps the position of the groined vaulting and the 
manner in which the daylight comes in from the upper 
part of the windows has something to do with this. There 
is about the whole room an atmosphere of cheerfulness, 

with all its serious construction, its academic and well 
studied poise, that cannot be denied, and one would 
scarcely think that upon this beautiful vaulting a structure 


of many stories rests. Of 


s. 
no easy matter to handle dark blue 
it a picture which is bright, stim 
tainly the kind of tone with wl 
should be filled. Conscious] 
tects have once again shown wl 
toned blue It was tried n P¢ 
Northern or Central portion of Eu 


WITH BALCONY AND DETAIL O 


when this fav l land w f 
yleasure, nor is it a light t 
metallic oxides and gla SW 
once again this rich mysteri 
and the note in a new orde 
anew world. There is just 
side of the building and in awa 
wherever we look. It is the 
fixtures of the main floor ; it 
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; 
\ \ itte [he ground is cream, somewhat like the tone 
uutler’s pant of the vaulting And upon this canvas in a most frolic- 
never dull, never some way appear peacocks, pheasants, parrots, farmyard 
olorists always fowl, as well as small insects and occasionally foxes or 
ut tl irticular monkeys. All this in spite of its freedom and abandon 
ster is it has been carefully thought out as to balance and accent. 

hroughout the superb plumage of the birds is ever pres 
an the ‘nt the shade of blue It appears ever where. The panels 
' 


RS ROM WHICH SPRINGS THE VAULTING, A PORTION OF THE WALL DECORATION AND 


THE DETAIL OF THE ELECTRIC LIGHTING. 


carefully painted, not in the too-frequent thin natural- 


esque way, but sufficiently conventional to make them 


e pK 1 acceptable here. Round the balcony at certain set inter 
onies, the chamfered vals cast-iron standards are placed and between them rope 
sand bases, all help taking a graceful outline, thus getting rid of the customary 


re particularly clever hard line so serious and set. Of the electric lighting it is 


he painting was no easy scarcely necessary to write. The views show the detail. 
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The Equitable Building Fire, January 9, 1912. 


REPORT BY P. 


HE Equitable Building is a heavy granite structure 
located at Broadway, 
streets, New York City, occupying the entire block, 


with the exception of a brick building at the northeast 


Cedar, Nassau and Pine 


corner occupied by Messrs. Belmont & Co., and a granite 
building at the southeast corner known as the Western 
National Bank Building. 
The main portion of the 
Equitable Building runs 
through to Nassau _ street 
between these two building's. 
There is an interior court 
extending upward from the 
top of the rotunda over 
the first floor arcade. The 
northwest corner of the 
building was the earliest 
portion constructed and con 
sists of granite walls backed 
up with heavy brickwork, 


columns 


cast-iron unpro- 
tected by fireproofing, and 
iron I beams with brick 
arches. The larger part of 
this portion of the building 
entirely collapsed from the 


roof to the first floor. The 


VIEW SHOWING PORTION OF 


remainder of the building 


consists of granite walls 
backed up with heavy brickwork, unprotected cast-iron 
columns, flat hollow tile arches 8 inches deep without pro- 


tecting skewbacks. The soffits of all beams and girders 
were unprotected by fireproofing. This portion is standin: 
and not greatly damaged except in certain parts where the 
cast-iron columns have 
failed and the entire 
section collapsed from 
roof to first floor. Where 
the columns did not col 
pse the arches and 
structure appear to be in 
; COURT 
30’ 


,e2/ 


fairly good condition. 


The fire originated in 


AWMaVvormT 


the basement of a res- 
taurant in the southwest 
corner and spread rap 
idly up the elevator 
shaft, mushrooming over 


the entire top of the 










3/0' 
PINE. ST. 


PLAN OF BUILDING WITH PORTIONS WHICH COLI 


H. BEVIER, C.E. 


to the basement. Had 

building would not hay 
] 

the damage would have 


As it is, the portions whicl 


to make room for a mode1 


BUILDING WHICH 


CEIAR ST. 


ler portions cou 
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collay 


Se 


been only 





OLLAPSED 


the entire to rt \V 
Over th vas in 
tne SLC il “ 
—————+- 

1 i 

| BELMONT BLDG. | 
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aia tani ‘a 


building. On account IN FINE CROSS HATCHING. 


of a very high wind and 
extreme cold, which hampered the fire department, the 
fire spread over the entire building, consuming everything 


al 


ove the first floor which was burnable. 
The building was wall-bearing, so that when the columns 
collapsed the ends of the beams resting in the walls on 


l 


stone templates were pulled from the walls but left them 


standing. There is no question but that had the elevator 


shaft been protected the fire would have been confined 


ot the size and SNape ot t 
earliest portion, on the northy 
the lain portion in 1885 
that for a comparative ; 
could have been prevente 
at elevator and other shafts 
proofing of the columns, an: 
openings in walls which sub 
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BANK BLDG 
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Hints for Architects. — Part VIII. 


ult to determine, what is an alteration 


ision? An alteration has been legall 
beit enerally understood as meaning a 
I vithin the superficial limits of an exist 


hange of form or state which does not 





entitv of the subject Che first part of that 
) ¢ on account of a special defi 

' tices. we akties Dice SRE iat in 
cle ost cit uuilding codes 

na tain mechanics lien W Che distine 
beit etwer t/teration as an addition in 
t x t of interio ommodations ; and 
mor oc 1 ore round 
) t 2 S WoTa $ be st construed 1n 
} + ‘ 1 ld 

S¢ tn ee words lanves act 
t tions L\ een construc amely, such 
to the complete execution of the 

, 1 ) ns ls f tio ind ther 
I r trifii nportance At naterial 

n t S ecifications wit efterence 
{ S t I new 
1 I K1In Cannot De Te raeqa 
I I I S wi WI ch il es n 
face stones I ntain irried 

fo S foundation walls were 
r ilterations within this 
? ¢ , ‘ 1 } fy TY) 
it K CAaAUS( cls \ t 1 cs LLOttil 

‘ n ti9Nn wu ] ¢ 1 ] 
i 5 ( L© LLIOT] Wa » © LUCK 

oa 

I iit ons ¢ itions oO Lda 
} n ‘ to 1n C tras t there seems to 
eCISi( t olding that the clause unde1 

? , 7 h ] a1 “cat. - 

iS Ihe architect should therefore 
TCE tra work Dellieving it to De irt of 
then after finding out he is wrong how he 
\ b i that the owner is not liable 
t ovision fo1 written ler has not 
Whether rtain work is extra o1 

‘ ' 

tion of fact which n be somewhat 
ne, but at all events, no matter which it 

\ ) i sues a written ordet ror an 

] ) cat fro hot St riticism 

ee n sa ¢ oO ivy that the architect 
t \ t Vaive this ret irement ofa 
ro! Literations and since it 1s often con- 

] + ’ } 1 5 » } 
1ditio nt for the recovery by the 
f mnet en - a hitect 1 A es 
( ¢ sation lO arcnitect snould evel 
su vork without then and there issuing 


written order It should be further noted 


rohibition extends only to the architect, so that 


1 


rovides that an owner ma‘ 


rations without voiding the contract, the owner 


he power toorder such alterations orally. How 


vner ordering alterations orally where this 
'T ussion is the only one mentioning that 


It is elementary that a party to a contract can 
f its provisions for his protection so that such 
‘would undoubtedly bind the owner. It has been 


here the architect ordered orally with the owner 
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present and consenting thereto, that it was a waiver of this 
requirement. Also where such work ordered orally even 
by the architect has been paid for by the owner upon 
a partial payment, such payment would ordinarily be con 
sidered a ratification of the architect’s order. In this con- 
nection however, it, has been held in just such a case 
that the architect’s certificates for partial payments which 
contain an estimate for work orally ordered have been held 
not to be written orders within the requirement. 

Since the various decisions as to owner’s waiver or rati 
fication have been determined upon so many diversified 
facts, and since there is much difference of opinion among 
the courts, it seems best to dismiss this subject with the 
comment that most courts seem to find any excuse legally 
valid to protect a contractor from loss where the owner has 
received the benefit of work and materials and where it 
would otherwise create a case of unjust enrichment. This 
rule does not hold good where governing bodies are con 
cerned, as counties, municipal corporations, etc., and hence 
where architects are acting for such bodies they should be 
especially careful to comply with the contract requirements 
for any class or character of work outside the plans and 
specifications. In this way they will escape being the inno 
cent means of enriching such bodies at the expense of an 
innocent contractor. 

This requirement for written orders of the architect is often 
used in contracts in connection with the use of the word 
‘extras ’’ instead of © alterations.’’ The rules of law gov 
erning such a clause are identical with those which we have 
just discussed. In such cases some courts have created a still 
further distinction between the extra work,’’ which under 
the contract requires a written order, and work which is 
clearly beyond or outside the contract. For example, where 
there was a contract to do exterior work, and the architect 
orally ordered interior work, the latter work was held not 
to be extra work within the requirement of a written order 
and hence that the contractor could recover as upon an 
entirely separate contract. The theory here, however, is 
the same as we have heretofore discussed, that where it 
can be seen that the new work ordered has no connection 
with the original contract it is considered a new contract 
or agreement between the parties; and if no price is men 
tioned, then the owner is liable for the reasonable value of 
the work so ordered. It is to be regretted that there is 
such a conflict of terminology, but since it does exist it is a 
matter for the architects to try and correct and make it 
uniform, but at the present time it requires their careful 
attention when they are called upon to decide judicially 
questions involving such terms. 

Although I have stated that courts are rather inclined to 
be lenient and still technical in finding some satisfaction 
of this requirement of a written order, yet the following 
instances will show that they refuse to go to extremes. It 
was held that this requirement was not satisfied either by 
mere unsigned sketches of the manner of doing the altera- 
tion or extra work, nor by the fact that excavation stakes 
were marked so as to take the excavation lower than the 
plans showed. It has been held, however, that a detailed 
plan satisfied the contract in this regard. 

On numerous occasions I have pointed out that this par 
ticular trouble as a practical matter ought to be easily 
remedied by the issuance of written orders complying with 
the contract provision in every detail, not only for that 





53 
work which the architect may consider outside the con 
tract requirements, without reference to what he may te 
such work, but also in the cases where the archite 
honestly believes that such work is within the 
which belief, however, is not shared by the contractor It 
would seem best in such a case to issue a prope 
order, conditional, however, upon a decision or deter 
tion by the owner, the proper contract arbitrator o 
trators, or a court, upon the difference of opinion 
least an easy way in which the architect could ( 
contractor suffering any loss unjustly, and also reli 
break down that feeling now prevalent among some 
tractors that the architect is working for the interest 
his employer, the owner, and that as a zealous « 
the more he can enrich the owner even a ( 
of the contractor the rreatel ri 
reward. 

In our considerations of this clause ave 
the most interesting and also somewhat diffi 
for the architect as to what is his authority 01 
such a clause. We have seen that as the own 
the architect should be governed by the strict 
tion of his powers, and this considered w 
of alterations ’’ would seem to brin 
that the architect has no power to ord 
create any new obligation on the part of e OV 
for work and materials clearly outside tl 
In the ordinary case the ntract \ 
be permitted to suffer from this unautl 
of authority on the part of the 
of implied powers of the archit 
quasi-contracts on the theo f 
work being done and accept 
he should pay the reasonable 
the case when we consider muni 
bodies. This can be shown 
which exists to-day in one of our great 
one form of contract it provides 
‘extra work’’ can be ordered so 
pality liable for such work In 
‘extra work’’ were chang‘ 
the same requirements. About t 
was made the courts began to make tl 
the two classes of work as I have defined 
with the result that the architects 
cases failed to notice under which fi f 
were superintending. Extra work would bi 
manner called for by the additional work contra 
vice versa, and when the contractor tried to c 4 
city authorities would blandly tell him that 
have had a different kind of order for that work and tl 
they could not pay him. Legally and techni 


refusal was correct and there was and is no w: 
such a contractor can recover for such work whi 
under the directions of the city architect or en 
charge, and as he and said superintendent imagin 


strict compliance with the contract requirement 


While it must be admitted that the contract she 
take care of himself and should not depend upon the a1 
tect or engineer, yet at the same time an architect or en 
neer should not be so ignorant of his powers and th 


primarily be the cause of the contractor’s inevitable | 


Os 
i 


Equitably and morally, therefore, it is, and should be, the 
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rs al agents changed the stone facings on the remaining build 
rt iffe1 ings, which they then decided to complete to brick with 
t va f tone trimmings lings they at the same time 
vho know 1 not to bu he contractor continued the 
occult work as ordered but claimed the breach of contract and later 
f t S for his damages The court sustained the contra 
Y t osition and the opinion comments upon the situation 
t is follow These (buildings) were all to be built. 
TI size and height of them were fixed and the material 
f to ut in the wa etermined The general charactet 
t yf the buildings c not be ianged so that the building's 
f 1 ' not be the same contracted for; if it could be, then 
ver that hic ttir n such a case would not be useful and 
f ) )] ight be an idle eremon Under such a reservation 
bt lanned for five stories be reduced to 
tw e Could 1 stor buil n let to i stone mason be 
t 1 t wood or brick ? Could the five connectin: 
) lu » two, three or four? We are clear that 
\ t tv for such extensive changes could not be found in 
t neuae If the state could chan to brick walls 
ndstone t nes, then it could change to walls 
I ) I th Is ft I WO } ave been no 
t t t t ttin ontract would be entire 
I It S IT lt to raw 1n advance a precise line 
) vynat ; O1 ¢ b suc a eservation and 
not It tno & g 1 Changes as frequentl 
t f constructing buildings, in matters 
f t il { tails; but it does not authorize 
é il ter of t b nes 
t | es that en tect finds h 
I I front vit 1 rel the rt of the contracto1 
vit ers el I ant to the lause 
Ss some othe of si ul ort 
not t tt his own inds without 
onsultit the owner or good legal advice on account of 
t lity whi s course of action ma 
( nt ner, and t ersonal loss of some of 
t tect rest ind business integrit 
( )aiy t 2 117 e! S SST sc tO a otten 
I litional ( ent of 1 OWNer's siona 
| , : st . tect’s to the written orde Some 
1 nt of this kit s always to be fou n nici 
ont t { I S nsidere i conditio1 recedent 
( rt ontract ran iv for such work 
t Mit nb 1 vork often c ‘ » Just 
\ \ ell le a vhen time ; valuable 
I t i tect to ve ela often tel > th ontractor to 
; 
il t ind that 4S see that he ets the 
t it ‘ 1 I tne t rt ets the ymise or find 
ne that annot get the owner o oper board to s 
: Ol ik e best ¢ ses he can. Again there are 
t I fte1 ses where the contractor would rather make some 
{ 1¢ inge whi both he and the architect know is 
rather than hol work lay or so for the 
t t es vritte1 ler at a greater st to him than the 
han wo \ Ot course in su ase the contractor 
I S l ec Wwarnt tna ie is liable not to be paid for the 
oposa we » done, but the architect shou see that the extra 
I order is obtained if possible. The rule for the architect 
ton s be that no rections or orders at all in variance 
n ict A the plans and specifications should be given by him 
ti lete or his superintendent or inspector except upon the strict 


ompliance of the contract provisions in tha 


t regard. 
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Editorial Comment ‘and Miscellany. 


THE BUNGALOW COMPETITION. 
HE Jury for the Bungalow Competition awarded First 
Prize ($500) to Ralph J. Batchelder, Boston ; Second 
Prize ($250) to Jack Lehti, Washington, D.C.; Third 
Prize ($150) to William Boyd, Jr., Pittsburgh, Pa. ; 
Fourth Prize ($100) to Charles Willing, Philadelphia. 

Mentions were awarded to Harris Allen, Berkeley, Cal.; 
Henry Jay Briggs, Washington, D. C.; J. Martin Brown, 
New York City; F. D. Bulman, Boston; Alfred Coakman 
Cass, New York City; Clinton Hall, Plainfield, N. J.; 
Addison B. LeBoutillier, Boston; Edward F. Maher, 
Boston. 

The competition was judged by Messrs. Gordon Allen, 
Robert P. Bellows, Allen H. Cox, James C. Hopkins, 
Charles D. Maginnis. 

The competition proved to be very popular, 666 
designs having been submitted. In giving this compe 
tition it was hoped—and we may say that the hope 
has been realized—that a series of designs would be 
obtained which would help to point the way and encourage 
a better class of construction in inexpensive houses. It is 
not felt that a work of this sort trespasses into the field of 
architectural practice or in any way interferes with the 
rights of the architect. The four premiated designs are 
published in this number, later a selection of the designs 
submitted will be 
published in book 
form and sent broad- 
cast to prospective 
homebuilders. And 
we feel that this work 
will be the means of 
arousing a deeper in- 
terest in a better style 
of design, and inci- 
dentally increase the 
use of brick rather 
than the cheap and 
flimsy materials 
which have been so 
extensively used in 
the past. If this 
work succeeds in a 
reasonable degree in creating a more widespread interest 
in houses of wholesome design and _ substantial con 
struction, it will have served its whole purpose, which 
was to create a better appreciaton for the work of the 
architect and give to the country a better class of small 
houses. 

It is remarkable how the quality of draftsmanship has 
improved from one competition to another and how closely 
the majority of contestants have followed the conditions 
laid down in the programs. 

The benefits derived by those who enter these contests 
even though they do not win prizes are manifold, in that 
they furnish a practical training and afford a chance to 
measure one’s ability with one’s fellows. Again, the pub 
licity given to the best designs which are selected for pub 
lication is of benefit in some degree at least to their 
authors, many of whom have small opportunity to demon- 





LUNETTE PANEL (8 FEET LONG) BY 


Executed by Atlant 


strate their ability even to members of the architectural 
profession. 

The judging of these competitions is no small ta 
As is well known the judges are selected from among tl 


best men in the profession. Their work is in n 


. Se 
perfunctory but at all times serious and painstakin It 
can be stated as a positive fact that in no instance ha 
member of one of these jurys entered upon the work 
ing in enthusiasm and a full sense of the responsibilit 
which rested upon him. If it were possible for contest 
ants to look on while the work of judging one of 
competitions is going on, there would be no 
that every one would feel that the duties of 
being faithfully and conscientiously 1 r 
i SEEMS advisable at this time to r 
tants in the competitions given by THE BRICK 
that they should adhere more strictly t 
pecified in the programs Thi 
helpfulness and not criticisn Man lesi 
further consideration receive an H. C. simpl 
designer has either careless] or willing] nore 
more of the requirements. In ake 
clear we will cite a few instances which 
nection with the recent Bungalow Competi 
TY 
f, _ 
ay 
HOLABIRD & ROCHE, ARCHITECTS 
Terra Cotta Company 
‘| 
for a sheet measurin: 
numbpder ot Tay S were ScE 
had been absolutely ignored 
The program required that the sheet be 
and not to be mounted. Severa ‘ 
thick cardboard, while others were on white 
In addition several drawings were on colo1 
Quite a few drawings were received fron 
week after the competition closed 
Six drawing’s were so badl packag' 
that when received they were torn and othe1 
beyond the possibility of repait 
Quite a number of drawings were sent wit! 
postage. 
A few drawings were received without 
taining the zom de plume on the exterior and the true nai 


and address of the contestant. 
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| thought that in the future, competi- 
tors will see to it that all the require- 


ments of the program are carefully 
observed, thus assuring to their 
lesign the careful and unbiased con- 


sideration of the Jury. 





PLATE ILLUSTRATION. 
First NATIONAL BANK, BAR HAR- 
BOR, ME., PLATE 26.— This building 
is constructed of a local red_ brick 
pany, Makers h 


I 


aving imitation limestone for the 


trimmings anda tar and gravel roof. 





1 to ake the necessar Upon the interior the banking and 
* Competitions judged directors’ rooms are finished in 
has made its report mahogany with walls and ceilings 
whether or not his draw of rough plaster and floors of marble 
n addition a detailed _ tiles. The remaining rooms are 

f THE BRICKBUILDER decorated and painted in a light 

ith allthe promptness and cream color. The basement pro 
it It is quite i1 vides for the heating apparatus 

me calls some of thet ind silver vault; the second floor, 


bao 7 ; DETAIL BY ALBERT 

ers whi begin to awyers’ offices and toilets. The E. WESTOVER, 
ARCHITECT. 

Conkling-A 


contents of the build 





q 5 strong 
ing igure 65,000 oan : . 6 
igure , Terra Cotta Company, 


cubic feet with a total Makers. 

cost, excluding fur 

nishings and fittings, of approximately 
$18,850, making the cost per cubic foot 


cents. The furnishings and fittings 


<imately $3,000 and the vault 


, ~ ~ > - . - . 
I HE Board of Directors of the American 
Institute of Architects has appointed 
members of the Committee on Public 
nformation for the American Institute of 
Inf t f tl \ Institute of 
Architects, D. Knickerbacker Boyd (chair 
nan), Glenn Brown, and Frank C. Baldwin. 


appointment of this committee was 





rized by the resolution adopted at the 
last convention of the A. I. A., which was 


as follows: 


HIGH) FOR SUBSIDIARY BUILDING Resolved: That the Board of Directors 
NION, WASHINGTON, D. ¢ P j . ‘ “ . 
aii Atieint Wikeas seit Mies ee aeaiieein be requested to appoint a Special Committee 


A tects on Public Information, the duties of which 


shall include the following : 
Co1 tition To keep a record of such published matter as may be of 
interest to the profession and to send to such publications 


tests likely to be interested, information concerning the work of 





DER t e to young men who are the Institute and of the profession. 
fessor ortunit Io request monthly reports on matters of interest to the 
Cr etitic If ¢ in 
s of o1 f THE BRICK 
e litt if the 
( etitio 
l i t ta t ) » Na met all the 
» submit to the loves draw 
I Lone o O or the requirements 
tions which hi een cited in connection 
vit B ilow Competition e equally true of pre 
t ( tions DETAIL BY WALLIS & GOODWILLIE, ARCHITECTS. 
; \s before state these criticisms are made with the sole American Terra Cotta & Ceramic Company, Makers. 
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profession from Commit- 
tees on Public Information 
of the several Chapters, 
which Chapter Committees 
shall be Sub-Committees 
for their respective terri 
tories of the Institute 
Committee. 

To inform the press of the 
country in regard to Annual 
Conventions of the Institute 
and the work which the 
Institute is undertaking and 
has actually performed. To 
correct, through the press, 
popular misconceptions 
with regard to the practice 
of architecture and to rectify 
erroneous statements affect 
ing the profession. 

To keep constantly before 
the public the aims, aspira- 
tions and accomplishments 
of the} profession through 
its organized body, the 
Institute. 





DETAIL FROM FISKE & CO., INC., NEW YORK OFFICE. 
Tapestry brick with fountain of Hartford faience. 


OHNS HOPKINS UNI- 
VERSITY is about to 


begin the construction of an extensive group of buildings upon the coal consumptior1 
intended to house all its activities except the hospital and and others upon the e\ 
medical school. These buildings will be erected upona approximate rules are: (a) 


site of one hundred and fifty acres fronting on Charles cwt. of coal burnt per hou 


street, Baltimore, two miles north of the Monument. The fire-grate area, each 


grounds include the seat of the Carroll family and the and main flue '%& of total; 


Q 
mansion known as Homewood. 


An advisory board, consisting of Grosvenor Atterbury 


indicated horse-power of the 


foot the gases t1 





57 


consideration in high chim 
ney design is the height 
necessary to insure prope 
draft. One rule for this 

to proportion the height 
according to the coal con 
sumption per week of 56 
hours, thus: 4 tons per 
week, 75 feet high; 13 tons 


. | $ 
per week, 100 teet 


) Ob 
tons per week 120 feet 
high; 50 tons per week 
150 feet high; 100 tons pet 
week, 180 feet hig 150 
tons per week, 200 feet higt 


hear rule i , ] } 
Another rule is to make thi 


hei rht ot t 4 ni ¢ 
times the el ti ( ( 
boiler plus tw tl 


tance of the fart] 
tothe chimney This all 


. »* . 
one toot of heicnt 


1¢ Dover and tw It 
} } 1 - 
neight fo evel 


external flue 


some upon nr 
ration of wate » 
S e foot a 
( ) lng t 
14 of fire 
(¢) 2% al 


the chimney is taken into account 


of New York, Frank Miles Day of be, the th 
Philadelphia, and Frederick Law b 
Olmsted of Boston, has _ been irea 12\ 
appointed to develop the problem 
of the new building's and grounds. ae ae 
It is expected that actual construc L.O\ 
tion will begin at Homewood dur- Mr. Adams ‘ 
ing the present summer. cular chimn n 

The group will contain labora- for its area 
tory buildings for chemistry, mate f nst 
physics, biology, geology, and permits of no angle 
engineering, but its main feature accumulation of soot Witl 
will be the academic and library chimney it is conside1 
building. There will be dormi to add 2 inches all 
tories, refectories, a students’ hall, calculated minimum at ti 


and a gymnasium. 





ror triction. 


5 nlar 117 . ? rn ] 
on plane surfaces no! a 
THE DESIGN OF HIGH direction of the wind is 5¢ 
CHIMNEYS. per square foot. His ft 
| oe a recent paper by Henry wind pressure accordin 
; . ee ae ee ee - and heicht of the st1 tenes 
Adams before The Society of DETAIL BY DWIGHT H. PERKINS, ARCHITECT. - Ith nae oe ree 
Engineers the problem of chimney Northwestern Terra Cotta Company, Makers is as follows : log A= 1.125 + 0 
designing was discussed from a log A—0.12 log w, where p 


theoretical and practical viewpoint. As this is a problem | 


I 
which architects are often called upon to meet, we give 


herewith a few of Mr. Adams’ deductions. The first the wind; 4 


ultimate wind pressure in pounds per squ 


sary to be allowed for against a plane surface normal t 


ro f t . 
JUaTe OO nece 


LO 


height in feet of center of gravity of surface 
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TERRA COTTA FOR THE HILLIARD 
BUILDING. 
HE architectural terra cotta for the 
Hilliard Building, New York, — How- 
ells & Stokes, architects — described in this 
issue, was furnished by the New York 
Architectural Terra Cotta Company. 





IN GENERAL. 

Warren W. Day, architect, has removed 
his offices to 527 Main street, Peoria, Il. 
Manufacturers’ samples and catalogues 
desired. 
H. C. PELTON, ARCHITECT. 


sicicteiadiae Ceteenaas H. A. Brooker and J. Adam Fichter 


have associated for the practice of 
Ith in feet of part architecture under the firm name of Fichter & Brooker, 
offices Second National Building, Akron, Ohio. 





in 
A 
cl ( 
( 1 
53.33 
elt 
nde 
" MERCANTILE BUILDING, WALKER AND WHITE STREETS, NEW YORK, 
t SCHWARTZ & GROSS, ARCHITECTS. 
Built of brick furnished by Pfotenhauer-Nesbit Company 
pendent foundation it Fountain & Moratz, architects, have removed their offices 
a ve unifort to the Euclid Building, Cleveland, Ohio. 


The fascia to the balconies, the caps, 
bases, and pilaster corners in the Grill 
Room of the Hotel Vanderbilt, illustrated 
in this number, were furnished by the 
Rookwood Pottery Company of Cincinnati. 
This work was all executed in colored 
faience. 

Gove and Walsh, architects, have re- 
moved their offices to the Boston Building, 
Denver, Colo. 

Columbia University, New York, has 
under consideration the organization of a 
Faculty of Fine Arts in co-operation with 
the National Academy of Design and the 
Metropolitan Museum of Art. 


PERCY GRIFFIN, ARCHITECT. 
y Ohio Mining & Manufacturing Company. 


aticietaand 
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r 
BUILDING FOR UNION PACIFIC RAILROAD, OMAHA, NEB. 
JARVIS HUNT, ARCHITECT. 
Built of gray speckled Standard and Norman Brick made by Columbus 
Brick & Terra Cotta Company 

The first great national movement of the clayworkers of 
this country will culminate in the Clay Products Exposi- 
tion to be held in the Coliseum, Chicago, March 7th to 
12th. It is the especial purpose of this Exposition to 
acquaint the public with the various types of clay products 
which enter into building construction and to encourage a 
better class of 
building, espe- 
cially on the 
part of the 
home builder. 
This Exposition 
promises to be 
a revelation, to 
the thousands 
who will un- 

doubtedly at 

tend, of the es 

thetic and con 

structive possi 
: bilities = which 
are to be ob 
tained by the 
; use of burnt 
‘ clay in its vari- 
ous forms. The 


best designs 


submitted in 





THE BRICK- 

BUILDER Com- 

petition for a 

NATIONAL BANK OF NEW JERSEY, Bungalow. will 
NEW BRUNSWICK, N. J. be exhibited at 


Architectural Terra Cotta furnished by South 


Amboy Terra Cotta Company. the exhibition. 








Sayre & Fisher Company supplied their Roman mottl 
brick for the the Hilliard 
illustrated and described in this 


exterior of Building whi 


number. 

The H. B. 
Hilliard Building which is illustrated and descril 
number. 


Smith Company installed the boi 


The 
nished 


Hydraulic-Press 
the for the 
Cope & Stewardson, architects, 


Brick Compan St. Lou 
brick Lionberger House, St. L 
which is illust1 
plate forms of this number. 

The Krippendorff-Dittman Company, of C 
gallons of Cabot’s Red Waterproof B 
Stain on their buildings, 


several hundred 
and after two 
neighbors, the 
Perkins-Camp 
bell Com 


pany, wrote, 
- We like ver 
much the ap 


pearance of 
this building,’’ 
and bought a 
large quantity 
their 


for own 


seven-story 


building. 


R. Guasta 
vino Company 
the 
removal of 


announce 
their Boston 
office to 60 


State street. 





The Indian Brick, 7 ( 
apolis office 
of the Western Brick ¢ 


Hume-Mansur Building. 





The Cincinnati agency of the Ohio Minit & M 
facturing Company has been changed to the Pursell-' 
Company, Mercantile Library Build | ( 
agency of the same company has b« 


Cleveland Brick Sales Company, S 


The Atlantic 
attractive booklet 


Terra Cotta Compan 
in which is 
of Catholic Church 


collection work for w 


Company supplied the architectural t 

Full-size designs and models have 
King Edward's Memorial, London, by Mess: dwin L 
Lutyens, architect, and Bertram Mackent 


This work will be placed on the 
Park when finall) 


‘ : p 
broad walk 1n (a1 


the Memorial C 


passed upon by 


Considerable interest is being manifested ov 
action of the Board of Education, Los Angel ( 
inviting local architects to submit tentative plans fi 
organizing an architectural department in the ) 
schools. This is surely a step in the right direction If 


the cardinal principles of pure design and construction a 


instilled into the young it will enable future generations t 


LU 
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vy and appreciate the difference between good and bad 


art It will raise the standard of architecture and be of 
nable value to the artistic development of our 
Tl histor buildin called the House of Queen 
Ber rel located in the Quartier du Marais, Paris, 
vil rted, soon be taken down, and rebuilt in 
A rica ; unceasing vandalism according to French 
in a law giving State supervis- 
lings of artistic or historic value. 
\\ irt a f the Roman occupation have 
Vere in Tripoli, Africa. The draped 
m the fourtl itur B.C., and are 
Of ore interest is the 
I (y iresch whicl relong 
RR 

FoR SALI LONG ESTABLISHED ARCHITECTURAL BUSI 
HRIVING TOWN OF 16,000. LOCATION, OFFICE 
[PMEN1 LANS, ET MODEST PRICE. ADDRESS, 

C. PARKER + E_tm St., WESTFIELD, MAss. 


Architectural Post Cards 


Detailed views of American Architecture. Reproduced by 


the Double Collotype Process. 


More convenient and more durable than photographs. 


10 COMPLETE SERIES 


\ Send for descriptive circular und sample cards 
f 


\h 


{ Architectural Post Card Co., 5540 Catharine St., Phila. 


“TAPESTRY” BRICK 


TRADE MARK —REG. U.S. PATENT OFFICE 


BULLETIN 


RECENT WORK, illustrated in this issue of 
THE BRICKBUILDER 


Enoch Pratt Free Library, Forest Park, Baltimore, Md., Plate 


ELtuicott & EMMART, Architects 


7 
/ 


The Birmingham Ledger Bldg., Birmingham, Ala. 


Wan. LESLIE WELTON, Architect 


ISKE & COMPANY INC 
ACE BRICKS) ESTABLISH 
IRE BRICKS) ED IN 1864 


25 Arch St., Boston Arena Building, New York 














COLONIAL ARCHITECTURE IN 


South Carolina and Georgia 
Edited by CRANE & SODERHOLTZ 


A series of the choicest examples of pure Colonial Architecture 
found in the South. Showing some of the best and most interest- 
ing examples of American Colonial work, many of which have 
now disappeared. 


A collection of 52 plates illustrating exteriors, interiors, and 
numerous details; entrances, doors (interior and exterior ), mantels, 
halls, staircases, interior trim, mouldings, wrought iron work, 
furniture, etc. 


One volume, portfolio, size 1234 x 16% inches. 


2 


Price, $10.00 


THE BRUNO HESSLING COMPANY 
64 East 12th Street, New York, N. Y. 


BOILERS anp RADIATORS 


MANUFACTURERS OF 


Water Tube and Return Flue Boilers 
Plain and Ornamental Direct Radiators 
Direct-Indirect Radiators 
Indirect Radiators 


For Steam and Water Warming 
Send for complete illustrated catalog 


THE H. B. SMITH CO. 


Westfield, Mass. New York 
Philadelphia Boston 





Linoleum and Cork Covering 
FOR CEMENT FLOORS 


Linoleum secured by waterproof cement to concrete 
foundation can be furnished in plain colors or in inlaid 
effects. 

Cork Carpet in plain colors. 

Elastic, Noiseless, Durable. 

Is practical for rooms, halls, and particularly adapted 
to public buildings. 

Should be placed on floors under pressure and best 
results obtained only by employing skilled workmen. 














Following are examples of our work: 


Brookline Public Library. R. Clipston Sturgis, Architect. 
Marshall Office Building, Boston. C. H. Blackall, Architect. 
Boston State Hospital, Boston. Messrs. Kendall, Taylor & Co., 
Architects. 








A small book on this subject, and quality samples, mailed 
on application. We solicit inquiries and correspondence. 


JOHN H. PRAY & SONS CO. 


Floor Coverings — Wholesale and Retail 
646-658 WASHINGTON STREET - BOSTON, MASS. 


Continuously in this business for 93 years 
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JOHN WILEY & SONS 


SCIENTIFIC PUBLICATIONS 





A New Civil Engineers’ Pocketbook 


MERRIMAN. THE AMERICAN CIVIL ENGI- 
NEERS’ POCKET-BOOK. 
1380 pages, 944 figures and 495 tables. Mo- 


Third Edition, Thoroughly Revised 


YRNE INSPECTION OF THE MATERIALS 
AND WORKMANSHIP EMPLOYED IN 
CONSTRUCTION. 
> pages. Cloth, $3.0 


ATKINSON. ORIENTATION OF BUILDINGS OR 
PLANNING FOR SUNLIGHT. 


w 


‘figures. Cioth, $2.00 net 
KIDDER. THE ARCHITECT'S AND BUILDER'S 
POCKET-BOOK. 
5 res, 1000 figures. M sco, $5.00 


TAYLOR-THOMPSON. TREATISE ON CON- 
CRETE, PLAIN AND REINFORCED. 


Cloth, $5.00 
REITAG RCHITECTURAL ENGINEERING. 
rures shun > ha nes 
G HE FIREPROOFING OF STEEL 
BUILDINGS 
RICHEY A HANDBOOK FOR SUPERINTEND- 


ENTS OF CONSTRUCTION, ARCHITECTS, 
BUILDERS, AND BUILDING INSPECTORS 
{ ive ¢ ; rocco, $4.00. 


RICHEY BUILDING MECHANICS 
REFERENCE SERIES. 


READY 


KEMP-WAUGH. LANDSCAPE GARDENING. 
L2mo, xxii 92 | es, 30 full-page hal 


8) 


Second Edition, Rewritten and Enlarged. 


ENGINEERING FOR LAND DRAIN. 
AGE. 


5 : : £2? 00 


KELLAWAY HOW TO LAY OUT SUBURBAN 
HOME GROUNDS. 
, including 38 half-tone plates and 15 


tH, Be. 


ICHEY. THE BUILDING FOREMAN’S POCKET- 
BOOK AND READY REFERENCE. 
Me in Read ence Series 
iges, 656 figures. Morocco, $5.00 


BAKER. A TREATISE ON MASONRY CON- 


STRUCTION. 
8vo. Cloth, $5.00. 


TURNEAURE-MAURER. PRINCIPLES OF RE- 


INFORCED CONCRETE CONSTRUCTION. 
8vo. Cloth, $3.50. 


SNOW. THE PRINCIPAL SPECIES OF WOOD. 
Cloth, $3.50. 


RICE. CONCRETE-BLOCK MANUFACTURE: 
PROCESSES AND MACHINES. 
8vo, xiv-+ 152 pages, 46 half-tone cuts. Cloth, $2.00. 


SABIN. HOUSE PAINTING, GLAZING, PAPER 
HANGING AND WHITEWASHING. 


A Book for the Householder. 12mo, iv+121 pages. 
Cloth, $1.00 


SABIN. THE INDUSTRIAL AND ARTISTIC 
TECHNOLOGY OF PAINT AND VARNISH. 
8vo, vi-+ 372 pages. Cloth, $3.00. 
CARPENTER. THE HEATING AND VENTI- 
LATING OF BUILDINGS. 


Fourth Edition, Largely Rewritten. 8vo, xvi + 562 pages, 
277 figures. Cloth, $4.00. 


GERHARD. WATER SUPPLY, SEWERAGE, AND 
PLUMBING OF MODERN CITY BUILDINGS. 


Svo, xxxii+491 pages, 214 figures and 25 diagrams. 
Cloth, $4.00 net. 


GERHARD. MODERN BATHS AND BATH 


HOUSES. 
8vo, xvi + 311 pages, 130 figures. Cloth, $3.00 net 


GERHARD. SANITATION OF PUBLIC BUILD- 


INGS. 
12mo, xi-+ 262 pages. Cloth, $1.50. 


GERHARD. GUIDE TO SANITARY INSPEC- 


TIONS. 
i2mo, x + 220 pages. Cloth, $1.50 


In Preparation : 
FREITAG. FIRE PREVENTION AND FIRE 


PROTECTION. 
(Ready June 1, 1912.) 


ECKEL. BUILDING STONE AND CLAYS. 
8vo, 275 pages, 37 figures. (Ready March 10, 1912.) 


BOTTLER-SABIN. VARNISH MAKING. 
12mo, 375 pages, 55 figures.” (Ready March 15, 1912.) 


TAYLOR-THOMPSON. CONCRETE COSTS. 
(Ready April i, 1912.) 


HOLLEY. ANALYSIS OF PAINT AND VARNISH 


PRODUCTS. 
(Ready June 1, 1912.) 


RIES. BUILDING STONES AND CLAY PROD- 


UCTS. 
(Ready June 1, 1912.) 


43 and 45 East 19th Street, New York City 
Montreal, Can.: RENOUF PUBLISHING CO. 


London : 


CHAPMAN & HALL, Ltd. 











or | 








Shs 
os 





skeet 


A ireins 


jPUGI hu i 


if 


THE BRICKBUILDER 


AN ARCHITECTURAL MONTHLY 


EDITION FEBRUARY 1912 VOLUME XX] 


NUMBER 


PUBLISHED BY 


ROGERS & MANSON - - “ . 


Entered at the Boston, Mass., Post Office as Second-Class Mail Matter, March 12, 1892. 


Boston, Massachusetts 


Subscription price, mailed flat to subscribers in the United States, Insular Possessions and Cuba 


7 ° . . $5. per 
Single Numbers . . . ‘ ° - 4 ‘ ‘ . F : ‘ . ‘ ; ‘ ‘ ‘ ; 0 
Subscription price, mailed flat to subscribers in Canada ‘ ‘ , : ‘ : ; : ; i $5.50 per } 
To Foreign Countries in the Postal Union ; ; ‘ ‘ ; : ‘ ‘ ; ; ; d i ‘ ; $6.00 pe 


SUBSCRIPTIONS PAYABLE IN ADVANCE 


For sale by all news dealers in the United States and Canada. Trade supplied by the American News Company and its brat 


Architectural 
Terra Cotta Number 


CONTENTS 
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Program Governing The Brickbuilder Competition. 
FOR A STORE AND LOFT BUILDING. ° 
DESIGNED TO BE EXECUTED IN ARCHITECTURAL TERRA COTTA. 


FIRST PRIZE, $500. SECOND PRIZE, $250. THIRD PRIZE, $150. 
FOURTH PRIZE, $100. HONORABLE MENTIONS. 


HE problem isa COMBINATION STORE AND LOFT BUILDING FROM FOUR TO SIX STORIES 
The site is assumed to be in the middle of a city block located in the shopping d 


listrict Che land is I 


50 feet frontage and is 100 feet deep. The building is to cover the entire lot on the first floor only, w 
provision for natural lighting of rear portion of this floor. The lighting of other floors is left to the designe 
ment, first and second floors are to be occupied by a concern doing a retail business. Since the characte 
may influence the design it is suggested that the store portion of the building be treated either for the sa 
jewelry, millinery, men’s furnishings, boots and shoes, furs, sporting goods, or some similar line of bi é 
above the second story are to be of the loft type. 
The exterior of the building is to be designed entirely in architectural terra cotta, and ss é 
portions of the walls be treated in color. It is further suggested that provision be made in the de 
of signs. 
The object of this competition is to encourage a study of the use of architectural te tta 
of building. There is no limit set on the cost, but the design must be suitable for the character of t 
the material in which it is to be executed. 
The following points will be considered in judging the designs : 
A—The general excellence of the design, its adaptability to the prescribed material and « ct 
under consideration. 
B— The excellence of the first-story plan which, in addition to an attractive frontal treat 
entrance to a hallway in which will be located an elevator and staircase. 
DRAWING REQUIRED. (There is to be but one.) 
On a sheet of unmounted white paper measuring exactly 35 inches by 26 inches, with strong border 
inch from edges, giving a space inside the border lines of 33 inches by 24 inches, show 
The front elevation drawn at a scale of four feet to the inch 
The first-floor plan and a typical loft plan drawn at a scale of 16 feet to the incl 
A sufficient number of exterior details drawn at a scale of one-half inch to the foot t ( 
of the sheet. 
The details should indicate in a general way the jointing of the terra cotta and the sizes of the block 
The color scheme is to be indicated either by a key or a series of notes printed on the sheet 
All drawings are to be in black ink without wash or color, except that the walls on the plat 
be blacked-in or cross-hatched. 
Graphic scales are to be shown. 
Each drawing is to be signed by a nom de plume, or device, and accompanying same to be a sealed envelope wit 
the nom de plume on the exterior and containing the true name and address of the contestant. 
The drawing is to be delivered flat, or rolled (packaged so as to prevent creasing or crushing), at the rH 
BRICKBUILDER, 85 Water street, Boston, Mass., charges prepaid, on or before January 8, 1912 
Drawings submitted in this competition must be at the owner’s risk from the time they are sent until ret ( 
although reasonable care will be exercised in their handling and keeping 
The prize drawings are to become the property of THE BRICKBUILDER, and the right is reserved to publ 
exhibit any or all of the others. 
The designs will be judged by three or five well-known members of the architectural professior 


For the design placed first in this competition there will be given a prize of $500. 

For the design placed second a prize of $250. 

For the design placed third a prize of $150. . 
For the design placed fourth a prize of $100. 


The manufacturers of architectural terra cotta are patrons of this competition 
The competition is open to every one. 














Report for the Jury and Critic 


BY PROFESSOR DUQUESNI 
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SECOND PRIZE DESIGN 


Submitted by Claud W. Beelman and Walter Scholer, Indianapolis, Ind. 
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FOURTH PRIZE DESIGN. 


Submitted by Wm. F. Burkhart and G. Evans Mitchell, New York City. 


8 


i 





BRENDEN DEN- _— C CIC IQR 2” 
* fle «DPCORE + Bel _ t+ PLDG « 


*Be- COREA a 


¢ 





41 4t 3) 


= oN Ko Chat hs 
= 


IX ATO 
see. pe Saar Ser Week x 


i ee 


C7 
Lh Rie 0 


ms 








-RETAIL- 
pax Hie 





FIRST MENTION. 


Submitted by William R. Schmitt, New York City. 
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THIRD MENTION. 


Submitted by George Richard Klinkhardt, New York City. 
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Rowland and Herbert Wenzell, 


Submitted by Wirt C. 
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SIXTH MENTION. 


bmitted by Charles G. Beersman and Frank A. Engel, New York City. 
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Architectural Terra Cotta; the Architect and the 
Manufacturer. 


EDW. H. PUTNAM 


Phe Architect's Drawings. 


th its rapid recent but clearly enough to enable the estimator to determine 





its equal retty closely what size the ashlars will be. For rusticated 
oubted] ome into ishlars, pieces not exceeding two and one-half feet in the 
he larger cities of reatest dimension, and for flush surface two feet, would be 
( t | 10 When the character of the work demands larger 
t f i ashlars an especial provision covering the extra time and 
ivailability and ire necessary should be incorporated in the specifications. 
West, too, it has f Unless the whole building is terra cotta, the terra cotta 
2 members should be clearly marked and leave no room for 
ibt The color should be noted, and, if more than 
olor is used, the polychromatic features should be 
sections should show exact projections so that the 
t bond and the probable construction may be con 
red The bond figures largely in determining the 
sketch details may be very rough; they are only 
t how the general character of the building, and, 
nted by the elevations they give the estimator an 
1. of the probable cost of the models and moulds 
The Manufacturer’s Drawings. When the details 
f the ntract have been arranged, the manufacturer's 
tion department sets to work on the construction 
wings which are to be submitted for the architect's 
From the manufacturer's approved drawings a 
te schedule of anchors, hangers, rods, and bolts is 
t ron, contractor's bid. If necessary, the terra 
| t manutacturer will supply the iron, but it is generally 
more convenient to have a regular foundry 
There is no fixed custom as to who shall pre 
full-size drawings ; it is, of course, for the archi 
t te If he elects to prepare them himself he should 
| ‘ em to terra cotta shrinkage scale 
S ale is about thirteen inches to the foot, differing 
onditions by small fractions The manu 
rer will supply the necessary rules, which are divided 
stat 1 rule into twenty-four ~inches,’’ but are 


\ 


twet six, Or twenty-five and a fraction, in length. 
Modeling. The matter of making the plain moulds, 


n drawings have been approved and “full informa 
101 received, is naturally simple. The decision as to 
f pe hether the architect should supply models of ornament or 
; oy 


It n t ive tl modelin lepartment of the factory make them 
should be specified in the contract. As a rule it is much 
| 1 modeling done at the 


the architect factor The modeling departments of most companies 


f re made up of men thoroughly trained in every archite« 
be worked out tural stvle and in many instances competent to execute 
ti ti figure work In addition to their architectural knowledge 
tne nderstand the difference between stone carving and 
lo t otta modeling and take advantage of the more 


and sketcl weeping graceful lines and finer detail permitted by 
otta, and allow for the proper undercutting for 

be exact hadows. Then the trained terra cotta men understand 

| show tl hat mould making, and make the models accordingly and they 

If repetition occut allow for shrinkage In addition toa considerable saving in 


be greatly reduced ost, having the manufacturer make the models is to the 


’ indicated rough] architect’s advantage in other ways. If he finds it incon- 











saa ‘Som RUNMD) 


Tie. 


; 





venient to visit the plant, photographs are prepared for his 


inspection, and in a finished state the models are subject to 
his revision. Itis important that the architect should give 
the manufacturer beforehand an idea of the kind of mod 
eling he wants unless his drawings are explicit; mention 
of the architectural style and period to be used as a prece 
dent, possibly supplemented by rough sketches of particu 
lar details, would constitute sufficient information. 

Important Points the Specifications Should In- 
clude. From approval of drawings and models the archi 
tect need not concern himself further with the factory end 
of the contract, if two very important points are included 
in his specifications ; points which go a great way toward 
insuring rapid construction and a satisfactory result 
These points are: (1) Al work to be fitted at the factor 
before shipment; and (2) Al joints on lower story work to be 
ground by machinery whenever the nature of the work 
permit. 

Fitting at the factory involves the very important point 
of inspection. The work is laid out in sections just as it 
will be erected in the building, and very carefully measured 
and inspected to see how it will take up.’’ 
variation in the shrinkage which terra cotta undergoes in 
the kiln makes this necessary. 


If a piece is too long it 
will be cut to exact size, and any defective piece will be 
replaced immediately. Without such fitting at the factor) 
the work at the building might be delayed by necessa1 
cutting when the masons were .ready to set t 
the further possibility that a defective piece might not be 
discovered until it was needed. Fitting at the factor 
means that at the building the material can be set as fast 
as it can be handled; the inspection insures correct meas 
urements, even joints, and that every piece wil 

Such conditions seem elementary and fundamental, but, 
although the original estimate of some companies always 
includes ‘‘ fitting,’’ other companies do not feel called upon 
to undertake the work unless the specifications demand 


The variable kiln shrinkage of terra cotta also makes 


‘ground joints’’ most important. If the material is set 
just as it comes from the kiln the joints will not be exact 

even, and on eye level and entrance work the appearancs 
can scarcely fail to be marked. Ground joints, also, ar 


always included, whether specified or not, by most mat 
facturers, but the point should invariably be included in 
the specifications to insure fair competition. On certai 
ornamental work it is impossible to grind the joints ; morc 
over, it is unnecessary because the joints are obscured by 
the shadows and the curved lines of the ornament. On 
ashlar work, however, the blocks are made larger than 


necessary, measured, and ground to exact size on a revol\ 
ing steel plate. The resulting joints will be close and 
even, and the alignment excellent. When the ashlar work 
is rusticated the shadows of the rustication hide the joints 
to some extent, but grinding will always improve the final 
effect. 

Shipment. Shipment should never be demanded in less 
than eight weeks’ time from receipt of © full information,’’ 
and ten weeks is preferable. The nature of terra cotta 
demands careful manipulation in manufacture, and the 
initial drying, before the material goes to kiln, cannot be 
forced beyond a certain extent. The shrinkage, attendant 
upon evaporation of moisture, very closely approximates 
one inch in thirteen, and half of it should take place in a 


to 


wn 


temperature not many degrees < 


a week or m« 
to become iF 
a simple 


and time if 
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is placed in the kiln. From twe 
required to turn over i kiln 
heating the kiln gradual to 
(about 2250 F.), one third of tl 
temperature, and one third coolin 

From the kiln the material 
where the measuring, fitting, an 
When the necessat rrindine ha 
is ready for shipment 
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Construction Supervision and Inspection. 


Important Details of Construction. 


Cleaning Down. 


E 





en the labor by more than half if the joints are pointed 


he work proceeds; a common brush will remove 


ccess mortar before it sets, but afterward cleaning is a 


cleaning wit 


sel and muriatic acid 7s entirely wrong. Steel is very 

t to chip the material, particularly the sharp edges of 
na nt tooled surfaces, and rust stains caused 

ise of metal will probabl develop later. Acid 


never be used, for while acid will not act directly 


terra cotta it affects the mortar, making it inert 


binder for at least one-eighth inch from the surface. 
sequently, the mortar is apt to cast. Again, acid dis 


ils in the mortar that appear on the surface 
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Domingo Mora—A Sculptor in Clay. 


M 





APPRECIATION BY OSWALD SPEIR. 





ert 


pression, a thorough knowledge and careful academic 
training was absolutely necessary. It shows in the slightest 
His personal of his sketches, his early training in the alphabet of the 
significant poses of the human figure, 
in the foundation of architectural 
form, and inthe impression of nature. 
In after years, in some of his most 
important work, he found it neces 


sary to use a model only for the 


Sa Ae na RR 2 AES GT 


proving of his lines. 


too |) 


After completing his studies in 


the old world Mr. Mora went to 


Buenos Ayres when about twenty 


two years of age; while there, ex 


ecuting considerable work, some of 


"aie a. < 


it of importance and of a public 
nature. One of his well-known 

ues was called the © Victim of 
the Civil War,’’ for which he was 


led a medal at the Exposition > 


1 
L 


awart 
of Chili. his statue is now in the 
National Gallery of Monte Video. 
After a sojourn in Europe he came 
to New York in 1880 and began an 


active career, prolific in production 
and of high order of artistic merit. 
to New York was coincident with that move 


‘nt upon the part of our educated architects to raise the 





t 1 of sculpture as applied to architecture, as well as 
f n ecognize more freely the sculptor in architecture. So 
te ve find Mora ear] 1 touch with such men as Post, McKim, 
sti Cad Richardson, Renwick, White, Brigham, Peabody, 
Clough, and John Stewardson. Most of his work with 
these men was through the medium of architectural terra 
vhich at about the time of Mora’s coming to America 
. t t ) oO 
‘ torial 1 
nt nu iiapte 
‘4 4 : 
Jel ‘ A 1 SLA 
Ss 11ite { 
+ + VE ri e ] € 
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c fo OT i ( i 
} the spirit of [he ite! 
t oment of il in these 
( notion ( first davs was 
s It was e\ sed almost 
s ideas of the entirely fo1 : 
ul s yect tnat lecorative and kg 
ne first. Inorder superficial 
expression to this purposes, its MASONIC TEMPLE, TRENTON, 
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constructive value develop- 
ing more slowly as manufac 
turers became more familiar 
with the science and techni- 
que of its handling, and 
architects and builders with 
its wonderful possibilities. 
Mora’s familiarity with its 
use in Europe, and personal 
experience with its produc- 
tion and use in South Amer 
ica, quite naturally led to 
his identification with the 
pioneers of the industry in 
this country, and close rela 
tions with the most impor 
tant producer of the material 
in the United States. 

The intelligence of these 
manufacturers was already 
impressed with the need of 
modelers and sculptors above 
the class of the workers in METROPOLITAN OPERA HOUSI 
the cast-iron monstrosities 


with which our cities and towns were tl 


- 
f 


and they enthusiastically welcomed the co 
operation of a man of Domingo Mora’s abilit 

His knowledge of the technical limitations as 
well as the broad possibilities of the material 
was of invaluable assistance in the surmount 
ing of problems in the handling of caryatid 
tympanum group,colossal statue and quadrig 


Pa» 
and his fundamentally serious, self-respecting 
art had its influence on the side of moderation 
and dignity. 

Perhaps his earliest work in New York was 
the four charming bas-reliefs in the fagade of 
the Metropolitan Opera House, of which J.C 
Cady was the architect; small pictures are 
these comparatively, in a great mass of brick 
wall, but how delightfully has Mora decorated 
the spaces allotted to him. The “dancing 
boys,’’ the very incarnation of the spirit of 
the dance, each figure a perfect study, and 
the composition well balanced, impress one 
with their joyous shouts. The corresponding 
group of singing boys,’’ in their earnest 


enthusiasm, actually delight our senses with 





the imagination of their pure harmony, con 





ductor and orchestra joining in the tense 


action. The narrow panels on either hand NEW YORK. 


PRINTING HOUSE, 


EW 


Y¢ 


BUILDING FOR THE SOCIETY FOR SAVINGS, 





RK 


HARTFORD. 














perfect sym- 





& Ste pathy with him 
, ( in his applica- 
f : tion of these 

| wonderful little 
\ | human notes. 
B Could anything 
FRIEZE, MUSIC ROOM, MORGAN RESIDENCI be more charm- 
ing for its pur- 
se than the strated initial or monogram panel, the 
ups of jovous Cupids about the architraves to openings, 
New Yorl r the many central figure motifs to the panels in the 
\ spandrels ? How very interestingly these 
ttle nude figures convey suggestions of the 
nany occupations and trades in the great 
buildin and not a sign of the grotesque or 
fli nt their composition 
One of his most serious Commissions was the 
S f S ‘teen life-size figures in the 
( P corridors of the Court House 
YS at Boston, Mass bv George Ni Rd ahaa. s 

= \ { Clougl Forming the facia eek A 

iT reat corbels modeled 


st in the round, stand 


: 
t ra Of separated and 
I t tatues repre 
senti! evek ent of 
re tne ages 
> >} ° } 
Religion, Philoso Phe 
\ Literat ¢ Wa all 
} PI 
ea testi on owards 4 
stablishment of Law 4 
' rh ’ 
STICE I nn 3 
\ na Ac ea>rs wit a 
i t thn A _ oT Stu 
+} ht + +} 
5 ous t of he 
nt of the human he, * 
( t in Avs “* 


" 





ni types and his 

to orrect in costume 
and drapery. The bigness COURT HOUSE, 

and strength of the compo BOSTON. 

. , M | sition 1s erfect harmon 
HARRISON with the architecture and design, and in most 
BUILDING intelligent appreciation of the stone in which 

HILADELPHIA t t 


hey are carved. The textures of the costumes 


are remarkable in technique and thoroughly 


ellish an Among Mora’s productions in the late nineties were: 
Sut nnot leave thi The bas-reliefs in the Reredos, Emmanuel Church, Boston; 
some of the Romanesque 
panels in the Portico 
frieze of Trinity Church, 
Boston, by H. H. Rich- 


ardson; the Moral and 


| Religious Allegories in 

P P the Rogers Memorial 
( & St ! Church at Fairhaven, 

H ' Stew Mass., of which I be- 
I lieve Sturgis & Brigham 





were the architects; the 
Domit Mora it HARRISON BUILDING, PHILADELPHIA. Tympanum in the en- 
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trance to Grace Church, came to the Pacific Coast to 


New York, by James Ren visit one of his sons who 
wick; the book- had settled in 
marks on the Pe ee ee “| the foothills of 
facade of the the Coast Range 


3oston Public at Mountain 


View, Calli 


fornia, afte! 


Library; by 
McKim, Mead 
& White ; and so 
on through an 


some vears of 
life and stud. 
extended list of among the In 
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with interesting and New Mex 











men. ico, and the fast 
Yet during sappearin 
ORPHEUM THEATER, this long period types '* of the ORPHEUM THEATI 
LOS ANGELES. of prolific work, reat West. The LOS ANGEL] 
the subjects for whole it S 

which were more or less suggested by their ‘here of this b O N 
environment, he found time for many statues, | reat soul ; the 1 
groups, and bas-reliefs, purely the product of SES ears and he required little 
his imagination and desire. HYMEN. autumn of life’s SOI 

Naturally of a thoughtful and serious mind, iodeling too s 
we find him at his best in a statue of Aristotle, for man ona ranch in the towering hi 
years on exhibition in the Department of Modern Sculpture their shadows into his doorwa 
of the Museum of Fine Arts in Boston: a seated figure in A frieze in the Newhall Buildin S 


perfect repose, with the head thrown sufficiently forward Lewis P. Hobart, w: 
to indicate complete and 
absorbed mental control. 
The robes are full and easy 
in line, and we feel under 
this mass the well-studied 
anatomy. The statue has 


atmosphere, creating in a 











“ 
masterly way the impres B 
sion of the philosopher. <A 
contrast is his statue of e ( 
~ Hymen,’’ shown on this 
page, no less interesting in NEWHALL BUILDING, SAN FRANCISCO. 
well-balanced composition ‘| 
and a beautiful and restrained study in anatomy. of the central figure, the patl 
And his play was delightful ; anature strong in affection the sympathetic interest of 
found much joy in home and family and children and_ in subtilty of expression, reposef 
friends, and these characteristics found expression in most excellentin technique. While w 
fascinating sketches, and sometimes finished chat of the ik 
statues and busts; imaginative portraits of satisfaction in 
the characters from Don Quixote, perhaps ard the cupid border w 
for better illustration of the story for his sion is altogether lovel 
boys, of whom there were two, both artists. What ersatilit 
Such entrancing groups of babies and In the next breath he is porti 
children filled the nooks of his studio. One of modern vaudeville for G. Al 
wise-eyed cherub stares at you from a bunch burgh for the facade of the O | 
of pillows in his grandfather's great chair in Los Angele Thi H 
in which he is seated, and immediately ‘Dancer,’’ Singer, 
justifies his title “King of the Hearth.’’ handled with masterful port1 
Another plump little rascal plays a violin CHILDREN’S HOSPITAL, ters; a clever solution 
with the intensity of a Kubelik; and there SAN FRANCISCO. problem, and gratifying in po 
we find a whole mass of joyous little humans, and textures 
tossed in laughing and rollicking abandon on the crest of There are many other works here wort] rf 
a curling billow. And you turn to the man and find back but I find his masterpiece in the colossal group ove1 
of his intense black eyes the love of humanity and much’ entrance to the building for the Los Angeles At 
deep sympathy. Club, of which Parkinson & Bergstrom are 
About the time of San Francisco’s great fire, Mora tects. The group, standing free, is well oporti 
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Architectural Terra Cotta in Connection with Stone. 


N the early days of modern architectural terra cotta, 
over thirty years ago, its use was confined to strictly dec 
orative purposes in connection with brick. 


chiefly because it was lim- 
ited in color to the original 
“terra cotta ’’ shades, none 
of which would harmon 
ize with the building stone 
thenin use. To-day, when 
the material can be made 
in almost any color, and 
in various textures, its 
application in connection 
with stone is very com- 
mon. In fact it is fre- 
quently used to the exclu- 
sion of stone with excellent 
results on buildings that 
are monumental as well as 
commercial in character. 

The chief reason, and 
the one which gave the 
initial impulse to the use 
of terra cotta in combina- 
tion with stone, was un 
doubtedly economy, and 
though in many instances 
its use was frankly imita- 
tive, in the majority of 
cases it was treated as an 
individual material and 
full advantage taken of its 
distinctive possibilities for 
color treatment and flexible 
modeling. 

Of the many factors that 
work for the economy) of 
architectural terra cotta 
construction, the methods 
of manufacture form the 


chief item. In view of the 


fact that practically all of 


the labor is done by hand 
even at the clay bank the 
clay must be taken out by 
hand spading — it is rather 
remarkable that this should 
be so. Other factors are 
rapidity of construction, 
light weight, and reduced 
insurance rates. 

A single piece of terra 
cotta would cost about as 


much as a similar piece of 


From the third story to roof the decorative 


matching 1 
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This was so 
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rr and texture 


stone, but the fact that a plaster mould can be made of 


one piece and a great many 


mould reduces the cost 


materially. 


pieces pressed 


In 


from the 
stone, of First, 
course, each piece would have to be separately cut and 
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darker in tone, while terra cotta 
is little affected by the weather. 
Matching the solid limestone base 


1 
} 


with a solid terra cotta shaft 
would eventually result in a dis- 
tinct color contrast without any 
consistent architectural reason. 
In the Savannah Bank & Trust 
Company's building, the promi 
nence given the engaged columns 
and the pilasters separates the 
marble base distinctly from the 


terra cotta shaft so the architec 


t il effect will not be impaired 
»y the future weatherin In 
is se white matt terra cotta 
s us for the entire buildin 
from the first-st olumn ca 
tals to the roof. 
The three-st Mase OF the 


1 ’ 
vert, architect), is of white ma 

> na thy. Hitt tr. +1771 7. | 
rit and the nhift two imposed 
stories of the shaft and tower 


tta on all tour street clevations. 


he marble of the plain surfaces 
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On this building soft faience colors are used for the back 
ground of upper-story ornament, rather to accentuate the 
ornament by intensifying the natural shadows than to lend 
their individual color value. 

The 


contrast to stone, is roughly divided into two classes, 


second method, that of employing terra cotta in 


each 
of them open to many variations: First, the use of one 
color terra cotta; 
cotta. 


ment of 


second, the use of polychromatic terra 
One of the uses of the first class is the employ 


white terra cotta for the trim’’ of a building 


largely erected of gray stone, and a notable instance of 


this method is found in the College of the City of New York 


built some years ago. The lines of the college bui 
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STATE EDUCATION BUILDING, ALBANY, N. Y. 
Palmer & Hornbostel, Ar tect 
All the ornamental work, column capitals, frieze, rnice logg et f 

are sharply defined in dull white terra cotta against the TO ties that of fl 
dark gray walls. At the time these buildings were erected question of une vi 
the matt glaze which is now in general use had not been - side 1; the natural 
developed, and the surface of a lustrous white was cut by tone of the terra cotta n 
sand blasting to give the desired soft effect. In this par a plain surface would |} 
ticular instance the sand blasting had the added advantage and interstices of model 
of making the surface porous and more susceptible to the effect of permanent wea 
effects of weather, so that it would weather as the stone initial cost, and the t 
did and prevent too sharp a contrast in years to come. cotta modeling an 

The bright faience colors with a background of soft er: the construction v be 
may be used to excellent advantage with gray stone, pat Lare ipitals, fi es 
ticularly in an archaic Byzantine design, or any of the cornices — ordinarily of 
crude antique forms. With the pure, formal classic, or will be of terra cotta 
one of its adaptations, the background for the colors to the frame by light ir 
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EDUCATION BUILDING, ALBANY. 


t tion with stone, each one with countless possible 
Model variation The first, that of using plain terra cotta in 
vith tl stone on account of economy, is easil 

explained It is frequently applied to monumental. build 
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st In using the material with stone construction in contrast 
+ } . : rd ann! r 4 “> 7 
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( I St ( or Taien 5 us¢ t is used ‘because it best 
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resses the lesireda etect In fact, an effect that could 
’ 1 
rt ne thro nno otner ( 11 


In the last method, the use of terra cotta for orna 


t, the reasoning’ is a combination of the two, in 
} 7 L eC OTL Libel APPVIICS LO? MO) Cilio A 
tl ffect could be obtained through no other medium. 
] . | ‘ hy] — 
on ca son is thoroughly excusable; it 
+ ’ hi+ . mn il snmnl  % - Pp 
sno sacrifice of architectural ideals or lack of 
+ } ] 
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OF THE CITY OF NEW YORK. 
B. Post & Sons, Architects 


indred grotesque figures about four feet 





licate use; architectural terra cotta stands in an independent 


round of and unique position as the only permanently enduring 


structural material that combines the two elements of 


n con expression, form and color. 
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THIRD NATIONAL BANK, ATLANTA, GA. 


MORGAN & DILLON, A. TEN EYCK BROWN, AND W. T. DOWNING, ASSOCIATED ARCHITECT GRANT CON 
WITH THE EXCEPTION OF THE FLOORS THE INTERIOR IS ENTIRELY OF GRAY ATLANTIC TERRA COTTA 
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TERRA COTTA DETAILS, THIRD NATIONAL BANK, ATLANTA, GA 


Morgan & Dillon, A. Ten Eyck Brown, and W. T. Downing, Associated Architects. Work executed by the Atlantic Terra | 
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\ DETAILS, MILLER & RITTER BUILDING, HUNTINGTON, W. VA. | 
Work executed by the Atlantic Terra Cotta Company. 
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DRISCOLL STORE, BOSTON, MASS. CONSTRUCTION DETAILS. 


PEABODY & STEARNS, ARCHITECTS. 
Geo. W. Harvey Co., BUILDERS. EXECUTED BY 


ATLANTIC WHITE MATT TERRA COTTA FROM FIRST STORY TO ROOF. 
ATLANTIC TERRA Cotta Co. 
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TERRA COTTA DETAILS, DRISCOLL STORE, BOSTON, MASS. 


Peabody & Stearns, Architects. Work executed by the Atlantic Terra 
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THE GUARANTEED PURE MILK CO., LTD., MONTREAL, CAN 


\ & M r, A tect Work executed by the Atlantic Terra Cotta Company. 
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LOFT BUILDING, NEW YORK. 
SQuirRES & WYNCOOP, ARCHITECTS. 
THEO. STARRETT CO., BUILDERS. 
FIRST THREE STORIES, ALL SPANDRELS AND MAIN CORNICE 
ENTIRELY OF BUFF ATLANTIC TERRA COTTA, NOTICE 
UNUSUALLY LARGE ASHLARS. 


TERRA COTTA DETAILS, LOFT BUILDING, NEW Y 


Squires & Wyncoop, Architects. 
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TERRA COTTA DETAILS, HIGBEE CLEVELAND, OHIO. 
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Atlantic Terra Cotta Company. 
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